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The Story

plunges over a bank into a lake. After pullilll him to shore.
Dan forces him to return the money, and then rei him on
his promi to leave the country. After uch a rude a en
ini, tije simple life has a ronpr~ for Lizzie, and Dan
continues with her to the min' ter' instead of the Count.

Lizzie Henshaw, belle of Pointview, a small country town,
i sent to a fashionable school by her ambitious father. Hi
bitter business rival, Pettigrew, the father of Dan, Lizzie'

sweetheart, not to be outdone- tends Dan to Harvard. And
(hen both of them-the town' two leading groc:er&-Start to
boeY.t their price to pay for their children' schooling. After
graduation, Lizu tours Europe with lOUIe wealthy friends and
theA tG PoiAtv· with a 80cIt of lofty aad expensive
ideas, and accompanied by Count Louis Roland, ho in her
an opportunity to marry ealth. She immediately a stand-
ard of d and mode of livinl that tarts a period of wild
and funous spendmg on the part of Pointview, which threatens
to ruin e erybody. Poor Dan, in spite of his Harvard back
ground, pia IeCOnd fiddle to the Count. Lizzie' father, un
a e to llold the pace, con he is broke-the Count refuses
to on-but upon rec:eivinI a dowry of $.10,000 agrees to a
hasty edding. On the ay to the minister he f.k a break
down, iftd when they all 1ft out of the car, die Count jumpa
in and speeds a y with the money. eanwbile, Dan, ....
picious of Count Louis, has discovered that he' an impoIter,
and with "Soc" Potter, the village lawyer and everyone'
friend, jumps into a machine to stop the wedding,

As they speed down the road, they come upon the stranded
wedding partY, Dan explains the situation, and they all con
tinue the pursuit. In hi haste to get away, the Count takes a
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Another most unusual feature of an exploita
tion campaign should be a party of young folks
in various costumes ranging from over-alls and
un bonnets to evening dress, riding about town

.in a hay wagon. Let the driyer of the- wagon be
a typical farmer, which is entirely appropriate
since the story of the picture is laid in a small
town in a fanning district. Such an outfit will
give a very good idea of the c06J1lOPOlitan appeal
of a p;cture by Irving Bacheller. To make the
stunt more enjoyable for the spedaton on the
street. the party in the wagon should be pre-

In all the exploitation on "Keeping Up With
Lizzie," the idea that should be kept uppermost
in mind is that of speed or action, togeth;;'
with good comed)', "Keeping Up With Liz
zie," is a fast moving CO!Dedy that creates many
miles, and brings forth a great many hearty

laugh from he audience. In the first exploita.
tion idea which i illustrated below, "Lizzie" is
seen in a very racy looking automobite making
rather good time down the road. The figure on
the horse trailing the car i that of the "Count,"
who has followed "Lizzie" home from abroad in
hopes of marrying into a family of wealth. Hi
financial position, and also hi phy ical appearance
in one part of the picture are very ell typified
by the sketch. Ha e someone impersonate the
"Count" by ding in an old dress-suit, silk hat
and monocle, and mounted on a decrepit horse.
It ill be thi "Count'" job to keep as near
"Lizzie' .. automobile as ~ble, hich can be
made difficult enough because of the superior
speed of the car, to cau the "Count' to appear
very uncomfortable in h' effort to keep up, and

ill also n 'tate h' riding in a VCr) unusual
position. On the ide of the car 1l on
the horse if able, have the billing for the
picture.
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I "Keepinc Up With I.izzie," one of the

oticeable features, in fact the one that
is responsible for the events in the story, is
the great mage hich takes place in Lizzie.
When the story opens, she is the 'mple, pretty
country girl, dressed neatly, but plainly, in
gingham and simaar fabrics, But hen she
comes back to Pointvicw from finishing echoo1
and abroad-how different I ot only is she
different in manner and in outlook on life,
but she' an ever-surprising ftshion plate, al
ways appearing in new clothes, uch as have
seldom heen seen before in th t town, The
rest of the women in the toWn tried to
keep up with her, which was mighty ex
pensive for the men. Therefore, it i plain
that if this idea can be presented to the
public it will prove to be an aa:omplish
ment that will result in great attraction value
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All of hi boob are extraordinary. He has never written one
that was URSucas&ful. Beginnin with "Eben Holden," hi

first literary triumph, the r reads as folio : "A an for the
Ages," "Keeping Up With William," "The Light in the Clear

ing," "Silas Strong," "O'ri and I," ''The aster," "Darrel of
the Blesled Isles," "Charge It," "The Tuming of Grigsby,"

"The Handmade Gentleman," and "Eben Holden' Day

a-Filhioc."

In all this splendid array there is no one book 10 individually
popular "Keeping Up With Lizzie," for it will find a re

sponse in cvery heart, 0 typical' it of the life that dail e

see about . And patron of the motion picture theatres owc
a deep dcbt to Irvin • Bachcller for having madc available for

screen usage a tory ·hich· esecd of such splmclid humor
and true entertainment valu •

Throughout each and every one of his boob there i mani
fested the same kindly humoro touch that is displayed in that
one short paragraph.

It has been estimated by Mr. Bacheller's publishers that well
over five million copies of hi boob have gone forth to make
the world a better and brighter place in which to live. Every
one of them, as ha been said, h been numbered amOng the
"best sellers" and have won for themselves an undying place in
literature.

He writes of a people that he knows and loves. Of the
people of hi home-land he himself says:

"In the land of my birth men are till created free and
equal. There the only uncommon person i the one who hasn't
common sense. There the lap of luxury i a Ford car and it
accessories are a Sears-Roebuck uit, an Ingerroll watch and a
coonskin overcoat. There the only necessity is education and
the only pride is scholarship. There, no matter what hi dress
and pride and pretention may be, a man is as gOOd as his
heart and no better."

Irving Bacheller stand a the foremost and, incidentally, the
most typically American writer in the field of literature. He is
a man whose every book: is a "best ller," simply because it i
real and true and vital.

He is an American of the Americans on both sid of the
family. His people are of a deep-rooted race,-industrious, in
tellectual, God-fearing and self-respecting,-and each one of
these qualities manifest ""fhemselv irr the writings of the man
himself. He has the proper back:ground to write of America,
for hi ires were among those who conquered the new world's
forests, plowed its granite hills and drained its swamps. He
himself was born in a clearing in St. Lawrence County, ew
York: State, and he not only k:eeps his native land in memory, •
but he has put it imperi hably into American literature.

His boob are written in such a way as to make them replete
with interest. He writes with a ure touch. His humor is
sparkling, his satire is k:een, and h· insight into the human heart
is extraordinary.
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SHERMAN Y
VICTO HERBERT

By JA'MBS C. BRADFORD

"I'LL KEEP ON LOVI G YOU"
"DOLLY DOLLARS" (Entr'acte.)

The timing i baaed on a speed of 12 miDutea pcr rftI of 1.000 feeL

The complete KGre for thi picture ma be obt.ined from the Syudlfoaizecl SceDario aaic Co. of .......,.... ilL

N•. Ti.,· (D)ueri,';...r (T)ill,. (Tl,.,.. S,IIC';...

J. 4Y.. AT SCREE I G 4/4 ADdante ••.....•....•......DAISIES-BE DIX (G)

2. lY.. D. EXTERIOR-LIZZIE A. D DA 4/4 Moder.to ••.•...._ T.,., (C)

S. 3. T. ALAS FOR WEDDI, G BELLS~ DA CE OF THE MARIO ETTES-GUR EY (G)

6/8 Allegretto

T. AFTER RIGGI G HER UP 214 Allegretto Scberuodo PU CHI Eu.o-:HERBERT

T. A D LIZZIE HERSELF 3/4 Tempo de V.IlIe Lcote LIZZIE (Til.,) (D)

T. WHILE DA AT HARVARD Z/4 Allqro FAIR HARV~OLLEGE SO G

T.• ATURALLY ASPIRI G 6/1 Allegretto •..•.THE STRAW JUDP-ALDRICH (EI)

T. AT THE E D OF SEeO 0 yEAR 6/1. ADdaate AFFECTION-H (Ef)

D. GUESTS E TER "SOC'S" OFFiCE Z/4 And.ntino .. ROMA CJ SE ZA PAROLE-80RO (G)

T. SOME EEKS LATER 3/4 Tempo de Vallie Lcote LIZZIE (T.,.,) {Dl

D. "SOC" A D DA AT FE CE 3/4 Andanle ROSES HO EYMOO ---BUTTO (A)

T. HIS aCELLE Y THE CO~.. T Z/4 ~lIcpo : L·AMOUIl-CHRISTINIt

D. "SOC" AT DESK I OFFiCE 1 THE (;ABBAGE PATCH-LOGA (El. Af)

4/4 Allegretto

T. EVERYBODY THAT HAD A DOLLAR.•. 2/4 Allqretto •••..•.DEW DROPS--ARMSTRO G (F)

T. I THE DAY THAT FOLWWED SWEET REVERIE-'rlcHAIKOWSKY (C)

3/4 oderaeu

T. THE FATHER SAID 2/4 Andantino ALB BLATT--eUl (G)

T. I THE STILL SMALL HOURS , .....•• 6/1 Moder.to .•...•....•ESSE CE GltOTESQh..::::IDr--........

(e-cdy M riMo "PP")

T. WELL A YHOW _ 3/4 Tempo di Va1M Lcole LIZZJE (TiI.,) (0.)

D. GIRL STARTS TO PLAY VIOLI FLOWER SO,~ GEY (St.rt.. ioIiD Solo)
.6/1 ModcralO

T. CECELIA YOU CAME HOME TO DIE .• . 6/1 ADdanuDO '" LULLAB -It MET

D. DA E TERS RooM-ALO E 3/4 od.r.to (T"") (C)

T. I HA E BEE ASKED TO AD ACE TW1 KLI G ST. Rs-PEABODY (G)

.P4 Allcer- qu••i ....cr.to

T. TE 0 E THOUSA D DOLLAR BIllS.. 2/4 odcr.IO. SO G WITHOUT OIlDS--ItEBIKOV

D. DA ALKS OUT OF DOOR AY WITH TELEGRAM ALLEGRO 0. 2-LA GEY (Ala)

2/4 AlIqro

D. CO ALKI G OUT-FAU.S I M DDY ROAD GOOD·BYE GIRLS--CARYU

4/4 Moderato

T. ED 'CATIO DID IT ALL 3/4 Tcmpo di al LIZZIE (T.,_) (D)
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